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NORTE SILVESTRE AGRESTE CAMARA MUNICIPAL DO PORTO
SYLVAN HARSH NORTH Presidente Mayor
Rui
‘Com With
Alejandra Pombo Su, Cem Raios T'abram, Daniel AGORA — CULTURA E DESPORTO DO PORTO, EM.

Moreira e/and Rira Castro Neves, Diego Vires, Judith
Adataberna, Lara fog Castro Lema, Lois Patifo, .
Mariana Barrote, Mariana e/and Francisco Chairman of the Board of Directors
Queimadela, Maruja Mallo, Oliver Laxe, Salvador Cidréds, ~ Catarina Aradjo

‘Vicente Blanco, Von Calhau!

Curadoria Curated by
Filipa Ramos e/and Juan Luis Tobaso

Administradores Executivos Fyecutive Directors
César Navio

ar
Ester Gomes da Silva

Assisténciaa Curadoria Curaforial Assistant Secretariado da Adminisfragao Secretariat
Isabeli Santiago Liiana Gongalves.
Parricia Coelho
DPO
Design Grafico Graphic Deslgn Filipa Faria

Téctico (Antonio Girdldez Lopez, Pablo [bdnez Ferrera)

‘GALERIA MUNICIPAL DO PORTO M

S6nia Cenqueira (Diretora)
‘Curador Sénior Senfor Curator Cétia Ferreira, Elisabete Martins, Helena Vale, Jozo
Juan Luis Toboso Carvalhide, Jorge Ferreira, Madalena Peres,
Cardoso, Paulo Moreire, Ricard

Diretora Executiva Executive Director
Sflvia Fernandes

Diregho de Servigos Juridicos ¢ de Contratagao
Direction of Services and Contracting

Projeto Educativo Dl.:ﬁmum Programme
Jarge Pinto (Diretor Director)

Maride Seabea (Co

Assistente de Curadoria Curatorial Assistant Amanda Leite, André Cruz, Eunice Coelho, Francisca

Isabeli Sanriago Mota, Pedro Caimoto, Leonor Mendes, Luis Arelas, Luis

Parricia Coelho Brito, Manuel Teixeira, Mércia Teixeira, Marta Silva,
Softa Rebelo

Coordenadora de Produgio Production

Coordinator Diregdo Financeira Financial Direction

Paricia Vaz Rute Coutinho tora Director}

Rute Coutinho (Diretora), Alexandra Espirito Santo,
Ana Paula Areizs, Ana Rita Rodrigues, Jodo Monteiro,
Fernanda Reis, Manuela Roque, Mariana Vilela, Sandra

Coordenador Técnico Technical Coordinator
Paulo Coelho

Ferreira, Sérgio Sousa, Sonia Pinto
Cormunicacsio Commurication
‘Tiago Dias dos Santos (Coord ) Diregaode Comunicagdo e Imagem
Hernéni Baprista Direction of Communication and Image
Bruno Malveira (Direror, Director)
Agostinho Ferraz, Catarina Madruga, Francisco
Ferreire, Gina Macedo, José Reis, Rosério Serddio,
Pedro Sousa, Ricando Alves, Rui Meireles, Rute
Carvalho, Sara Oliveira, Maria Bastos.

Frente de Casae Relagdes Piblicas
Front of House and Public Relations
Rui Braga

Assistente de Sala Room Assistant
Catarina Vilaga

Montagem e apoio d produgio
Installation and Production Support
rim:

Carlos Lopes Entrada livre Frec entry
Clara Saracho Ter - Dom Tue - Sun
1ChCO — 18h00
Assistente Administrativa Encerrado as segundas feiras
Administrative Assistant Closed on Mondays
Juliana Campos
GALERIA MUNICIPAL DO PORTO
ua D Manuel It
Jardins do Palicio de Cristal
4050-346 Porto

GALER" +351225073 305

g [ Porto. ot
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MARUJA MALLO
DANIEL MOREIRA E/AND RITA CASTRO NEVES
DIEGO VITES

ALEJANDRA POMBO SU

VON CALHAU!

OLIVER LAXE

VICENTE BLANCO

LARA E/AND NOA CASTRO LEMA

SALVADOR CIDRAS

MARIANA BARROTE

LOIS PATINO

JUDITH ADATABERNA

MARIANA CALO E/ AND FRANCISCO QUEIMADELA
CEM RAIOS TABRAM
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1- MARUJA MALLO
MARUJI: QIX@LLO COMMANTODE

Cépia de exposicao / Exhibition
Cottesia 1/ Cour tesy Aduseo Nacional Centro
;li:a Arfe Reina Soffa ¢/and Archivo Lafuente,

Em 1936, no inicio da Guerra Civil Espanhola,
Maruja Malloexila-se em Portugal ¢ pouco de-

entina. Em 1945, o Chile
gd:ocug‘%c inspiragio para o mmm

nesse MEesSmo ano para o cinema
bas Angeles, em Buencs Aires. Na companhia
do poeta Pablo Neruda, com quem partilhava
o amor pelo mar ¢ pelas suas criaturas, Mall
percorreu a zona costeira de Valpemlso,onde
este retrato foi tirado. Coberta de algas, a
artista expande o seu corpo para al ™ das
suas dimensdes ¢ torna-se um ser hibri

solene e misterioso, entre o animal, o mitolé-
gicoe o fantdstico, celebrando a uniio entre

a identidade feminina, a vida ocednica e asua
realidade biolégica e concreta

Maruja Mallg Viveiro - 1995, Madiri
fnlun}::ﬁgu;(gm'im‘;mlm ardz)s

moved between different Fcog; ‘aphic locations
and practices. In some of her compositions,
especially hurphologag.hlc explorations,
the avant- %nrdc ideal of merging art and life
manifests itself in performative exercises of
sclf-affirmation and construction of identity.
Using photography as a tool, Mallo experimen-
ted with new possibilities for representing the
“feminine” beyond the canons that prevailed
at that time.

2 - DANIEL MOREIRA EAND
RITA CASTRO NEVES
Vivem no/ Based in Porto

HABITAR A FLORESTA, 2022

"Tecido, madeira ¢ elementos varidveis / Fabric,
wood and variable elements
Cortesia / Courtesy: artistas / artists

Habitara floresta a; rccr:a de um
lugar no interior dgl&pbc ﬁo
‘cortinas de tecido como quem emm numa
floresta, um lugar pﬂm ‘habitar, caminhar, ca-

ted. Attentive to the possibilitics of their sub-
jects, they discover simple solutions, even for
complcx and large-scale results, which often
rrow from traditional and popular knowle-
dgc In 2020 they completed the restoration of
the Macieira school, a former primary school
in the Serra de S&o Macirio, vg:cm they began
a project to reﬂect on mountain culture, na:
ture and the countryside, connecting ucelagy
biopolitics and environmental preservation.

3 - DIEGO VITES
Vive em/ Based in Santiago de Compostela

CABRIA PARA PORTO, 2025

Caneiro, Geles, Mouree (Lois NEG (Nova.
Esajhh\%a Gahﬁ.\n Paulino de Mo)fnna.

&nm
ﬁ/ Courtesy: artistas / artists

A hsvalac}ao Cabri
vcrm da= b'rlas. esn'uhu'as
paran m do co! utilizadas na Costa
m Repensada como

valj vagar, e obser-
vnﬁ]rm desafio 1\idlm pam uma exp

de se ser piiblico ¢ agente, num momento que
apela o corpoa w;,éqllma clareira de cores

artisticas
so,a artista galcgi transitou cnme diferentee
¢ praticas. Em algulms de suas

felbgréﬁcas, oideal vnnguardlsla de fusio
entrearte ¢ V)d:ﬂﬂ ta-s¢ em exercicios
‘mativos de autoafirmagao ¢ construgio
ld.emﬂérla Através da fotografia, el nto
Mallo menta nows ibi-
lidades de representagfio do “feminino” além
dos cdnones estabelecidos na época.

In 1936, at the bif;;nmn g of the Spanish Civil
War, Maruja Mallo went into exile in Portugal
and ~=horﬂy afterwards moved to Argentina
In 1945, she travelled to Chile insearch of
inspiration for the mural she designed that
ar for the Los Angeles cinema in Buenos
ires. Accompanied by the poet Pablo Neruda,
with whom she shared a love of the sea and
its species, Mallo travelled along the coast
of Valparafso, where this portrait was taken.
Covered in seaweed, the artist expands her
body beyond its normal dimensions and be-
comes a solemn and mysterious hybrid being,
halfway between the animal, mythological
and fantastic, celebrating the union between
feminine identity, ocean life and its biological
and concrete reality.

The Galician artist Maruja Mallo (1902, Viveiro
- 1995, Madrid) was a key figure in Spain’s ar-
tistic avant-garde. Throughout her career, she

Vicente Blanco's work centres on the cons-
truction of masculine identity from the mau-
%ms His latest projects arise from observing

e immediate context of rural areas in Galicia
where traditions, architecture, lancbca%ccd
—mgﬁlagc are rapidly fading away, absor

iberal models that import luxury and !hc

exotic. From this perspective, he is interes-
ted in painting and drawing as tools to build
narratives about gender, nature, belongh
care, desire, responsibility or individual and
collective memory. Together with Salvador
Cidrds and Estela Freire, he is part of the
Escola Imaxinada collective, which applies art
methodologies in schools

8 - LARAE/AND NOA CASTRO LEMA
Vivem em / Based in Basel

A QUENNUNCA CANTOU CUSTALLE
COMEZAR, 202:

Video HD, 4 OOmh cor, som / HD Video,
40:00 min, colour; sound’

A quen nunca cantou cstalle comezar ¢ uma
autoficgdo musical sobre a nossa relagdo

de irmandade e a nossalingua materna

Mas é também sobre a extingo, os afetos,

a consolagao e os hibridos, e claro sobre os te-
t os pinheiros, mirtilos e muitas
o Copaas i e despatecioes Bem
suma, um mito de: nngsm emque a o
oral - humana e ndo-humana - torna-se uma
ferramenta de fiopdo, que nos permite brincar
como tempo e responder & vicléncia 0gue )
imperialismo e a extragdo exercem sobre a
vida e a morte

Nascidas na Coruna, Galiza, Lara e Noa Castro
Lema, usam uma pratica coletiva para reivin-
dmroﬁp@o dosonhoe dapoesla como

mundo em que animais, plantas
« humanas convivem urﬂwr

Daniel Moreira e Rita Castro Neves vivem
e tmbelhmn‘:\g]tre oPcd:oe]aBehﬂNmA
'sua préti uencia lo pensamento
anln?gs,h;em L dn lugsrem

gu materhs.clmmmmsd simples,
mesmo para os complexos e de larga
escala, que s8o frequentemente devedoras
dos. res tradicionais e populares. Em 2020
tcrmlmm a recuperagfio da Escola de Ma-

uma antiga escola priméria na Serra de
Sﬁa rio, onde dcrem inicio a um projeto
de reflexdo sobre cultura serrana, a natureza
e o rural, conectando ecologia, biopolitica e a
preservagdo ambiental

Habitar a floresta proposes to recreate a

place within nature. We pass through fabric
curtains as if entering a forest, a plam thatwe
can inhabit, walk, ride, fly; walk slowly, talk and
observe. A p\a)’f ul challenge for an experience
of being a spectator and an agent, in a moment
that calls the bodyto action. Ina clearing of
vibrant colours different animals, plants and
humans live togetherin harmony

Daniel Moreira and Rita Castro Neves live and
wotk between Porto and the Beira Alta region
Influenced by animist thinking, their artistic
practice often starts from where they are loca

Born in Corufia, Galicia, Lara and Noa Castro
Lema use their collective practice o reclaim
the space of dreams and poetry as tools of re-
sistance against hegemonic systems of power.
The deep and complex relationship between
human and non-human o itions and
how they can help us understand and trans-
form aspects of memory, violence and care is
central to theirwork.

9 - SALVADOR CIDRAS
Vive em / Based in Lugo

SEMTITULO / UNTITLED(X2), 2022
Grés esmaltado / Enamelled stoncware

SEMTITULO / UNTITLED(X3), 2023
Grés esmaltado e juta / Enamelled stoneware
and jute

Cortesia / Courtesy: artista / artist

As relm;oadoser humano coma natureza,
memdéria
cxﬂeﬂva Tocalea (xxmx‘adlg:oa da industriali-
40 artistica
de obras,
‘o artista explora os limites da cerdmica e do
téxtil Testando as pomlbﬂldadm tridimen-
sionais dos tecidos e incorporando técni
¢ atividades tradicionais da Galiza, o artista
revelaa imy ia do desenvolvimento
sustentédvel, a0 mesmo tempo que atualiza o
‘=eu territdrio e histdria.

Juntamente com Juan Cidrés, com

«criou o duo Formabesta, o seu trabalhoin-
vestiga a relagdio entre a cerdmi d:snnho
«da arquitetura ¢ a estranheza das
provenientes da Irnprovi.sa@oe da mmAu dos
materiais. Com Vicente Blanco e Estela Freire,

integra ocoletivo Escola Imaxinada, que aplica
as das artes na l

de poder hegeménicos. A mfundae comple-

xa %ﬁgaé’?uc Cxisto ontre a8 n-adi;rm nrp

humanas e n#o-humanas e como estas nos

podem ajudar a compreender e transformar

aspetosda memria, da violéncia, do cuidado,
¢ central noseu trabalho.

A quen nunca cantou ctstalle comezar is a
musical auto-fiction about our brotherhood
and our mother tongue. But it’s also about
extinction, affections, consolation and hybrids,
and of course about great crested grebes, pine
trees, blucberrics and many other living and
endangered species. In short, it's an ongin
myth, in which oral tradition - humanand
non-human - becomes a fictional tool that
allows us to playwith time and respond tothe
vialence that imperialism and extraction exert
on lifeand death.

The relationship between human beings and
nature, interactions with the imagery of local
collective memory and the contradictions of
industrialisation are all present in Salvador
Cidras' artistic production With this series

of pleces, the artist explores the limits of
ceramics and textiles. By testing the three-di-
mensional possibilities of fabrics and incor-
porating traditional Galician techniques and
activities, the artist reveals the importance of
sustainable development, while at the same
time updating his territory and history.

Together with Juan Cidrds, with whom they
created the duo Formabesta, his work inves-
tigates the relationship between ceramics,
architectural design and the strangeness of
forms arising from improvisationand the

franspde as préticas
arfesanais ulares para o espago do mu-
seu, rclvindkxndo- experiéneias estéticas e
figuras histéricas a elas associadas. A Cabria
torna-se um espago de encontro ¢ descoberta
onde interagem de forma dinimica obras de
Diego Vites com outras obras, objetos e gestos
de artistas com quem dialoga e colabora fre-
ntemente: Aﬁandﬁ Pombo Su, Candido
G cl

gestures by artists with whom he freque ntl)'
talks and collaborates: Alejandra Pombo Su,
Candido Caneiro, Geles, Mourae (Lois Baa),
Neg (New Galician Sculpture) Paulino De
Morana, Santiago Vites and Violeta

Vites' tramd:sclphna;}mom manifests
use through painting, installation, perfor
mance, sculpture and video. His installations
funetion as an extension of all these practices,
integrating, his own context workspace
into the exhibition environment. His work
represents a permanent “cruising zone”
between the territories that he crosses: the
Canary Islands, Ecuador and Galicia, beco-
ulative and narrative device that
traverses these real and figurative spaces.

4 - ALEJANDRA POMBO SU
Vive em / based in Santiago de Compostela

DEXESO E VIDA COTIDIA, 20202023
Desenhaos sobre papel e esculfuras em téoni-
cas e materiais d.lvcm! Drawings on paper
ami s:u]pmms inseveral techiniques and

el J Courtesy: artista / artist

A escritorae ativista bell hooks diz “Rodeia-te
de objetos preciosos para que sefam a primei-
ra coisa que observes ac acordar’. E por isso
que desenho e fago esculturas, para encher
meus espagos e minha mente de coisas pre-
cbsadeoabasquemsﬂolmpanmmSn

hgalhuﬁ“ngemﬁ fa, Santia
no rafia, Santia-
i.oViteseVlole&

A obra transdisciplinar de Diego Vites mani-
festa-se através da pintura, instalagfio, lfnr—
mance, escultura e video As suas insta
fumlnnam «como extensdo de todas essas. &ré‘
icas, integrando o seu contexto e espago
tmbe]hu no ambiente expositivo. A sua obra é
uma “zona de cruising” permanente entre os
territérios que a atravessam: as lhas Candrias,
on[-‘ﬂgador ca Galiza, mmando-ee numdispo-
¢

estes es -pagns tanto reais mmn‘hgumd.m

The installation Cabria para Porto is based.
onthe vernaculararchitecture of “Cabrias”
(winches) - structures used to dry conger eels

um espago no
meu rspapo. de o fazer “belo” Eentendo a be-
ndo como uma questdo de proporgao, de
gosto, de perfeipdo oude virtude, mas como
uma experiéncia que se dd no lugar quando
estamos num estado de existéncia para alem
daquele que percebemos, que conhecemos

Doutorada em Belas Artes com uma tese
sobre os paradoxes da introdugdo da nogao
de performance na arte contempordnea, o
trabalho artistico de Alejandra Fombo Su
move-se entre as artes visuais, audiovisuais
¢ performativas. Partindo de visdes ¢ imagi-
nérios onfricos, as suas obras representam
emogdes ¢ figuragdes. inadas tanto
quanto pmsoas animais e lugares comlvtca

in the Costa da Morte, in Galicia. Re as
an exhibition space, the installation transpo-
ses artisanal and popular practices into the
museum space, reclaiming the associated
historical figures and aesthetic experiences.
Cabria becomes a space for encounter and
discovery where Diego Vites' works interact
dynamically with other works, objects and

tension of materials. With Vicente Blanco and
Estela Freire, he is part of the Escala Imaxina
da collective, which applies art methodologies
inschools.

10 - MARIANA BARROTE
Vive em /Based in Viana do Castelo

LABAREDAS SILVESTRES, 2023
Tinta acrilica sobre parede / Acrylic pant

onwall
Cortesia/ Courtesy: artista [ artist

Labaredas silvestres encamadas na serra de
extenso azul etojo, de penedos e cascos de
pdneis garranos. Aagrura do vento sujeftoa
mimﬁ:nna;ﬁo e rsmbém aos
ue convoco misturam-se: dem-se.
pdneis

rqgem demulhem mss[ veis; as que ciciam

minino
anlmal,onammle osensorial, olmpm'vlsto, o
inefdvel e o imaginado.

Além dos trabalhos expostes, na performance
proposta para o encerramento da exposigao, a
artista ird explorar a presenga animal através
da modulagéio, vibragéio e intensidade da voz

11 - LOIS PATINO
Vive em / Based in Madrid

NDITE SEM DISTANCIA, 2015

leo HD, 23:00 min., cor; som / HD video,
2300 mln, oolour, sotind
Produzido por / Produced by Curtas Vilado
Conde / Projecto Campus
Cortesia / Courtesy: artista / artist

‘Um instante na meméria da paisagem: o con-
trabando que, durante séculos, cruzou alinha
entre Portugal e Galiza. ASerrado Gerés ndo
conhece fronteiras, e as rochas passam de um
pais para outro com insoléncia. Os contraban-
dmu também desobedecem a cssa sepa-

As rochas, o rio, as drvores: festemun-
has silenciosas, ajudam-nos a esconder Eles
86 tém de esperar pela noite para atravessara
distAncia que os separa.

Lds Pat liberdade da -

fnnn:r Em tudo isso, m)anxsrquc sedda ver,
o fogo eleva, extingue e unifica. Um espago
despido de outros.

Mariana Barrote concentra a sua atividade
na pintura e no desenho, a partir dos quais
se manifestam outras matu'ialldmes como
objetos para manipulagio ral ¢ de
cardter mstalativo. O seu trabalho estrutura
narrativas ficcionais a partir de construgdes
cu.lrumls do wrpo. emrelaqando aaberr.s

amsﬂcos prmervados peh memdria cultuml

Wild red flames on a mountain range filled
with blue flowers and gorse with clitfs and
marked by the hooves of Garrano ponies. The
harshness of the wind subject to transforma-
tion andalso to fires, The bodies  summon are
mixed and confused. They are earthy ponies
with a delicate trot inhabltants in intermit-
tence It's the desolate mirage of impossible
women; those who create worlds of excess
under cliffs and fountains. In all of this, in the
gaze that is seen, fire elevates, extinguishes and
unifies. A space devoid of others.

Mariana Barrote focuses herartistic activity
on painting and drawing fromwhich other
materialities manifest themselves, as objects
for bodily manipulationand as installations. Her
work structures fictional narratives, based on
cultural constructions of the body, interwea-
ving vernacular knowledge with evocations of
artistic elements preserved by cultural memory.

o cmnma e nfﬂmssmagdrfm Osseus ﬁlmes
abordam esta relagio entre a imagem em mo-
vimento e os espectros imaginados a partir da
mitologia popular, a relagfio com a morte e com

t6picas, mas ainda fortemente ancorada na
especificidade do territério.

An instant in the memory of the landsca

the smugglers who for centuries crosse

the border between Portugal and Galicia

The Serra do Gerés knows no borders,and
boulders insolently pass from one country to
another. Smugglers also disobey this torial
scparation. The rocks, the river, the trees are
silent witnesses that help them hide. They just
have towait for night to cross the distance
that separates them

Lois Patifio takes on the freedom of cinematic
experimentation in the proximity between
cinema and the ghestly. His films address this
relationship between the moving image and
spectres from popularmgl ology, the rela-
tionship with death and the memory of the
landscape. Experimenting with light colour,
contrast and fextures, he subtly tries to cap-
ture the image of a Galicia that is far removed
from his principal topics, but still strongly
anchomcr in the specificity of the territory.

como um corpo que se desprende da sua
propria pele e que se conecta a um espago
nfo corpdreo, &bcnoc indefinide.

The writer and activist bell hooks once remar-
ked: “Surround yourself with precious objects
so that the; 'y are the first thing you see when
you wake up” That s why I draw and make
Sculptures, to fillmy. sp.ru and my mind
with precious things, things that ane impor-
tant to me. Its my wayof iping a space in
my personal space; of. maklng it“beautiful”
And [ understand beauty not as a question of
proportion, taste, perfection or virtue, but as
an experience that takes place when weare
in astate of existence beyond thatwhich we
perceive, which we know.

Alejandra Pombo Su holds a PhD in Fine Arts
and a thesis on the paradoxes of introducing
the notion of performance into contempo-
rary art. Her artistic work moves between the
visual, audiovisual and performing arts. Based
on dreamlike visions and imaginings, her
works represent emotions and imagined figu-
rations as much as concrete people, ani

and places, exploring the relationship between
the fummmu and the animal, the natural and
the sensory, the unforeseen, the ineffable and
the imagined

In addition to the works on display, the
performance propased for the closing of the
exhibition, lhc artist will explore animal

sence thro the modulation, vibration and
intensity of the voice as a bedy that detaches
itself from its ownskin and connectstoa
non-corporeal, open and undefined space.

5-VON CALHAU!
Vivem entre / Based between Porto e/and
Lisboa.

SEM TITULO (da série Rombordados),

Lmhaamam]a em linho preto/ Yellow thread
on black linen

Cortesia/ Courtesy: artistas / artists ¢ / and
Coleg#io da Caixa Geral de Depdsitos, Lisboa

AUTOERA 2023

tela e inter i
mento/ Embroidery on canvas and interven-
tionon DQV(!II\CTII
Cortesia/ Courtesy: artista/ artist e / and Co-
lego de Arte da Caixa Geral de Depésitos

Auto-Ecrd é um

2021. Nesta exposigo, o id
Za-se em dnsspeqﬂ um bo

Tama mat:rlall«
0 e uma pin-

12 - JUDITH ADATABERNA
Vive em/ Based in Vigo

EL PENSADERO, 2219-2222
Instalagao multimédia / Multimedia
installation

Cortesia/ Courtesy: artista / artist

Um dispositivo escultdrico de circuito fe-
chado apresenta um retroprojetor, uma hipa,
jomafs que anunciam a Guerra do
ﬁnﬂ rojetor de video que projeta a
pamrde uma, deira de metal as gavetas
de um frigortfico que conservam a mdquina
de cortar cabelo do meu bisavé, uma fruta
dissecada, slgums suﬂdade da casa dm meus

que
voava swpleezﬂemmmre pelo seu iardx‘m o
meu tio José Lufs conduz uma conversa sobre
as tribulagdes da terra galega durante 100
08 setis antepassados e a sua socieda-
de, fala-nos de como a paisagem moldou o
cardeterdo quem a habita, darelacdo entre
o trabalho jo e 0 manual de uma certa
idiossincrasia, do trabalho. il no campo,
e do atual desconhecimento do habitat ¢ a

propdsito maior:
um dispasitivo de memdria cujo interior estd
constantemente a digerir o passado.

0 imagindrio de Judith Adataberna cons-

tlm-se a wrrlr do cinema ental, da
mg;‘ a ¢ da instalagdo mﬂm de ma-
iros, passou a sua infancia nnmvlvelm
de ostras, desenvolvendo uma obsel
atenta da natureza ¢ 1%?]‘ slafenmn):sndo%éh .0
seu interesse logia ¢ pelos misté-
rios da o Pstem sido fi

mra no dﬂo, apresentada pela prlmelrs vez o
iro pertence ;b um oonlunto
ot
Sobre o id: ma pode dizer-se que se trata
deum lsbn'e?k?tl:de c;'?ndmho ﬁnlcuqqun quando
roorrido une duas figuras diversas: um ecréi
estético?) ¢ uma figura mével (automével?)
ode-se percorrer o labirinto com o olhos
(no caso do bordado) cu com o corpo (no caso
da pega pintada no chélo) e vice-versa.

Von Calhau! desenvolvem uma ampla cola-
boragfio que se infiltra de forma transversal
por varias dreas de trabalho como a musica,
o mo,aadl/;aouuoﬁknelnvesngandoe
excedendo os limites do facilmente inteligivel,
contribuem para a construgéo de um denso
magjnﬂ derelagdes muitosmgu.\aresparﬂr

Tes € por vezes m'ﬂca.\qllnscmmmgam
asi proprias ¢ a condigfio de quem observa,

Auto-Ecrd is an ideogram drawn in 2021 In
this exhibition, the ideogram materialises in
two pieces:an embroideryand a floor pain-
ting, presented for the first time. The first be-
longs to a set of various embroideries grouped
under the title “Rombordados”. The id cog'am
can be described as a labyrinth with a siny

path that, when travelled, connects two

rent figures: a screen (static?) and a moving
figure (car?). You can walk the labyrinth wn%n
your eyes (in the case of the embroidery) or
with your body (in the case of the work pain-
ted on the floor) and vice versa

Von Calhau! have developed a wide-ranging
collaboration that cuts across various areas
of work such as music, dmunngsccdmng and
film. Investigating and moving beyond the
limits of the easily intelligible, they contribute
to the construction of a dense imaginary of
wvery unique relationships based on esoferic,
animistic, vernacular and sometimes eccen-
tric references, which question themselves
and the condition of the observer.

6 - OLIVER LAXE
Vive em / Based in Vilela, Lugo

O QUE ARDE (excerfo | excerpt), 2019
Video HD, 4:40 min., cor, som / HD Video,

440 min, colour, sound
Cortesta / Louncay ma/anme /and
Miramemira, ki Films, 4a4 Prod:
Tarantula

Amafd.orArhs terminou asua penadepnsao
0 posto e regressa a casa da sua mae

%rmzcgrbpl?gas ngrguannmgalem Filmado na

Galiza rural, a regio natal do realizador Oliver

years, his ancestors andsodiety, he tells us
about how the landscape has shaped the cha
racter of those who inhabit it, the relationship
between agrarian and manual labour, a certain
idiosyncrasy, child labour in the ¢ ounlrye)dc
and the current lack of knowledge of the habi-
tat and the disconnection with the processes
and care of nature This device, obsessed with
the need to archive, is a place where the ma-
chines have ceased to serve their ontological
purpose and have come to think of themsel-
Ves, serving a greater purpase: to be a memory
device whose interior is constantly digesting
the past.

Judith Adatabernas imaginary is built on expe-
rimental cinema, photography and video insta-
llation. Her parents were sailors. She spenther
childhood in an oyster farm, developing close
observation of nature and its A:»hmomcno]ogy
Her interest in %aychology and the mysteries of
consciousness have been fundamental to the
formulation of simulation works, that challenge
the scales and thresholds of perception. Her
artistic practice addresses topics such as sur-
vival mechanisms and technological becoming,
raising questions about how humans have
become separated from nature.

13 - MARIANA CALO E/AND FRANCISCO
QUEIMADELA
Vivem no/ Based in Porto

FLOR-FANTASMA - DIPTICO, 2022
smah projecdo de slides sobre painéis de
tingida / Double slide projection on
dyed sxlkfands
rtesia / Courtesy: artistas / artists

Flor-Fantasma vem desta ideia fantasmati-
«ca do que ¢ natural e do desejo de vermos
projectados seres luminescentes e formas ve-

aformulagdo de obras de simula ue
eoafam a5 cocsls ¢ o imiceo O parcect
A sua pritica aborda temdticas como cs me -
canismos de sob:wivénche o¢ devir lecnolo

getais. () [
a imagem-luz ¢ a cor em transhicéncia, pensar
aluz enquanto matéria p'ésﬂxeudﬂpnxﬁi
vo como vefculo para materializar des:
dehz(J{ADeefecwo,omnegdmos

mentohumano da namrcza

A closed-circutt sculptural device features
an overhead projector; a m agngmg glass,
some newspapers advertising the Vietnam
War, a video projector that projects images
froma metal dril fridge shelves that hold my
great grandl‘arh er’s hair clipper, a dissec !:,d
iece of fruit, some dirt from my ancestors’
ouse and a Necroscia Annulipes stick insect
that was surprisingly flying around his garden.
My uncle José Lufs leads a conversation about
the tribulations of the land of Galicia over 100

{fﬁ” o sobre sedas com
;mgrmenms de ; pjng {1 smjogas
multiy m 00 e la e

s 5:';!,0 n:tgﬁ'ly a hnsgm%mda ?

rm majecm da qu seiﬂp:l':fpamde do ﬁmdq
«como em Plumas ou no triptico de Flo:
Fantasma, ou outras molduras com acda em
sequéncia, come no polfptico de Flor-
Fantasma.

Mariana Calé e Francisoo Queimadela traba-
Ummcamudup]a desde 2010. A sua prética é
através de um uso privilegiac

Lsxe OQueA.rdeatpcearela;aopmfunda
&:soaz, paisagens no terri-
rom Noroeste ]bérloo. suspendidas num
mpo proprio entre ruralidade, monocultura
de eucalipto e alteragdes climéticas. O filme
vencey, entie outros, o prémio Un Certain Re-
a:dmfcgha]dcclmmchanmsdcwlg
obra de Oliver Laxe caracteriza-se pela
A natureza, pelo forte
enmlznmemn acs lugares e pela sua narra-
tiva pausada, que permite aos dores
comg?uaendnr% relagéio entre m c
contcxln Em 2017 mugumu aCasa Quindés
Os Ancares. ), um codedicado &
pmteqﬂo e defesa opm'tm nio arqueolégico,
natural e cultur.-:l doterritério, procurando a

sua

Amador Arias has finished his prison senten-
ce for arson and returns to his mother's house,
in the Galician mountains. Filmed in rural
Galicia, director Oliver Laxe's home region,

o QucAra‘c exposes the deep relationship
between people, animals and landscapes in
the north-west corner of the Iberian penin-
sula, suspended in a time of its own, between
u mht) cucalyptus monoculture and climate
change. The film won various prizes including
the Un Certain Regard prize at the 2019 Can-
nes film festival

Oliver Laxe's work is characterised by its

profound connection fo nature, its strong

roots in places and its slow narrative, wmch
the

ceras ¢ aquarela sobre paj

Coloured pencils, oil pasch gnphuc paper,
wax and watercolour on paper
Cortesia / Courtesy: artista / artist e /and
Galeria Silvestre, Madrid

Com estes desenhas tento explorara cons-
trugdo da minha identidade no contexto rural
onde vivo. Construira minha identidade
desde estas margens e com ref es muitas

marcada por

a simbiose entre a natureza e os animais,

presente em todaa minha obra. Aomesmo

renpo, Interrogo-me sobre as atuals transfor-
ipidas que apagam a diversida-

dedas diferentes visoes do mundono rural e

pa'gunm—mc como construir esta identidade

partir
deum oomenoagfvmﬁhdo que invisibiliza
também o meu desejo e a minha existéncia?

O trabalho de Vicente Blanco centra-se na
nstrugio d a partir

das margens Os seus Gltimos projetus surgem

da observagdo do contexto imediato

Zonas n:rals daGalimonde as lmdlg:ﬂes a

mente desvamcem, absorvi:las pormodclos

neoliberais que importam o luxo e o exético.

Nessa perspetiva, a pintura ¢ o desenho

interessam- I]m ‘como ferramentas paraa
narrativas sobi

allows viewers to

hip between history and context. In 2017 he

opened the Os Ancares workshopin the Casa

QulndC\s (Lugo), a space dedicated to protec-
ﬁand defending the archaeological, natural
nd cultural heritage of the area, seeking

scl sufficiencyand sustainabiity.

7- VICENTE BLANCO
Vive em/ Based in Lugo

EGO SENSE [ e 111, 2022

Lépis de cor, 6leo em barra, grafite, papel, ce-

rase aquarela sobre papel / coloured pencils,
011 pnslc], graphite, paper, wax and watercolour

Conesla/ Courtesy: artista / artist
SEN TITULO da série TODO O QUE FOI
TOCADO, 2020

Lépis de cor ¢ aguarela sobre papel / coloured
pencils and watercolour on paper

SEN TITULO da série TODO O QUE FOI
TOCADO, 2021
Lépis de cor, dleo em barra, grafite, papel,

daimagem em movimento, tanto através da
i de filmes, como na ¢
com ir site-specifiy
conjugagio com desenho, pintura, fotograia
ou escultura Ofnteresse pelo dlalﬁ entre

o biolégico, o vernacular ¢ o cultural sao ele-
mentos recorrentes noseu

Flor: derives from this p

idea of what is narural and the desire 1o sec
Iluminescent beings and levitating plant forms
projected. (_}[W]e were interested in working
with the light-image and colour in translucen-
cy, thinking about light as a plastic material
and the aﬂw’m graphic slide as a vehicle for
matert ght drawings. () {Iln this case,
we began & experiment with projection

onto silkswith different coloured dyes (.)in
multiplication games). [Since the type of silk
we used doesn't retain the projected image, it
generates shadows on the surfaces that are In
the path of the light whether i’ awall in the
background, as in Plumas (feathers)orin the
triptych of Flor-Fantasma, or other frames
with silk in a sequence, as in the polyptych of
FlorFantasma

Mariana Calé and Francisco Queimadela
have been working as an artistic duo since
2010. Their c};\mcﬂcc is developed through
a pnvﬂc%n use of the moving image, both
making and the intersection with
mslallar ion and site-specific environments in
conjunction with drawing, painting, photogra-
phy orsculpture. Recurring elements in their
work are an interest in the dialogue between
the biological, vernacularand cultural

14 - CEM RAIOS TABRAM

CEM RAIOS TABRAM, 2015
Filme 16mm transferido paravldeq 14:15 min,,
cor, som / 16mm h]m transferred to videq, 1445

min, colout, sourx
Cortesia/ Oourlcsy artistas / artists
No rosto, o pao que amassamas.
Na boe‘: glgo gue todas somos.
O sol na notte nevada.

Da fonte fria & fogueira quente.
A minhoca busca a cri

o tojo cercao vidoelm, numa vidaem espiral
O frio manteve-nos quentes.
E cem raios nos abriram

Em trés dias mais trés,
mais mﬂgu&chxdax
Somos mais frés

e génetqnaﬂ.l—
mdagendmmo , cuidadao, desejo, m
le ou meméria individual e cole
idrds e Estela Freire, infegra
letivo Escola mamada, que apuca as
logias das artes

With these dra I'm trying to explore
the construction of my identity in the rural
context where [live. Constructing myidentity
from these and with references that
are often distant from the rural context (tele-
vision, books, magazines, exhibitions.,) means
that my approach to the context is marked by
a very intimate look at the symbiosis between
natureand animals, which is present throu-
ghout my work. At the same time, [wonder
about tbe current ultra-fast transformations
that are erasing the diversity of different
visions of the world in rural areas and 1 ask
myselfhow to build this identity from these
margins. How do I narrate myself from a con-
text that has been rendered invisible, which

0 makes my own desire and existence
invisible?

‘mais trés mais trés
mais trés mais trés,
‘menos um que fodos sdo.

&mRaJos TAbram nasceu duma celebragdo
que teve lugar na aldeia de Pitdes

Jljn!as, Gerés Ofilme é umesﬁxEucdenvu
de Bruno Borges, Dayana uﬁs, mily King,
Filipe Silva, Francisco Qu: n, ankat.\

Frederico Lobo, Jean-Baj

Mariana Calé, Marta Bay EMS'M !gud Car
neiro, Ménica Baptista, Nuno

Patorro, Pedro Nora e Rita Bragz

On our faces, the bread we knead.

In the mouth, the bread that we all are.
The sun on a snowy night

From the cold spring to the hot fire

The worm searches for the crust,

the gorse surrounds the birch tree, ina
spiral of life:

Thecold kept us warm.

And ahundred bolts of lightning opened

us uf)
We left sad but happy:

In three more da

one more thanall of them

We are three plus three

plus three plus three

Plus three plus three,

except one, \mxh e vw)mma

Cem Raios TAbram was born out of a com-
mon celebration that took place in the village
of Pitdes das Jiinias, Gerés. A collective film by
Bruno Borges, Day Lucas, Emil Kln Filipe

va, Francisco Queimadela, Tede-
rico Lobo, Jean- Baptiste, Maria Joaa, Markana
Cald, Marta Baptista, Mzguchsu neiro, Ménica
Baptista, Nuno Marques Pinto, Patorro, Pedro
Nora and Rita Braga.



